SeekinG Sanctuary (Love)

Come on Home |
We all know the feeling—
the shaky ground,
sinking sand,
water-is-rising,
sun-is-fading feeling
that makes steady breathing
an entire miracle,
and holding back tears
a marvel in and of itself.

Sunday
Luke 1:39-55

Tuesday

| A Home for aLL (Joy)

Read Luke 3:1-18
From the Artist Rev. T. Denise Anderson
As I meditated on the theme, Close to Home, I decided that what
makes a place “home” for me is people. That realization informed my
decision to explore this theme through portraiture—the depiction
of people. The references for each of the depictions I’ve painted
are actual Palestinians and Israelis. It’s important to me to bring
this ancient story truly close to home as we consider the current
geopolitical realities in the land of the Advent story. I encourage you
to read more about the stories of those who inspired these depictions.

And when those days come,
I call my parents.
And I call my church,
and I call my friends,
and they say in unison
what God has said
from the very beginning,
which is, “Come on home.”

My depiction of John the Baptist is inspired by Abuna (meaning
“Father”) Elias Chacour, who was the Archbishop of Akko, Haifa,
Nazareth and All Galilee of the Melkite Greek Catholic Church
(2006-2014). A Palestinian Arab-Israeli, Abuna Chacour is a wellrespected activist and educator who established the Mar Elias
Educational Institutions in Ibillin, which educate students of multiple
religious backgrounds—Arab and Israeli—from kindergarten through
high school. His life’s work embodies the courageous and prophetic
pointing to a better way that I also see in John the Baptist.

Is there anything more healing
than an open door?
If you’re seeking sanctuary,
if the waters are rising—
listen.
It may be hard to hear,
but God is always saying,
“Come on home.”

John’s words in the text are so full of imagery that it’s impossible to fit
it all in one image. The shape of his tunic recalls the base of the tree
referenced in verse 9. In the background is an obvious path, recalling
John’s clear instruction to his listeners. Share your belongings! Do not
extort people! His counsel is so simple, yet apparently so hard to follow.
The path leads to the sunrise on a new day, the colors of which allude
to the fire of Jesus’ baptism. In his hand is a key, which is a symbol that
you’ll see in my other works. For Palestinians, the key represents a
longing and determination to return home from displacement.

Poem by Rev. Sarah (Are) Speed

31 | SANCTIFIED ART CLOSE TO HOME DEVOTIONAL | SEEKING SANCTUARY

Prayer
Breathe deeply as you gaze upon the image on the left. Imagine
placing yourself in this scene. What do you see? How do you feel?
Get quiet and still, offering a silent or spoken prayer to God.
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Monday

| SeekinG Sanctuary
(Love)

Read Luke 1:39-55
Commentary Elder Vilmarie Cintrón-Olivieri

When thinking about “sanctuary,” the lyrics of a Carrie Newcomer
song hit close to home…
“Will you be my refuge, my haven in the storm,
Will you keep the embers warm when my fire's all but gone?
Will you remember, and bring me sprigs of rosemary,
Be my sanctuary 'til I can carry on, carry on, carry on. . .” 11
In the song, Newcomer lists places, experiences, and metaphors
to define sanctuary: “rest here in Brown Chapel… with a circle of
friends… a quiet grove of trees… between two bookends.” We can
imagine these as safe spaces, uplifting and welcoming. My own list
would include grandma’s kitchen, watercolor paints, and the arms of
a loved one. What would your list include? If you close your eyes, can
you picture yourself there? Wherever it is, a place where God’s love
dwells freely and abundantly is sanctuary.
Hearing the news of her pregnancy, Mary sought such a place. As a
pregnant teenager, poor and unwed, dangers and uncertainty—both
physical and societal—surrounded her. With haste, she journeys to
Elizabeth’s house. Elizabeth—and the child in her womb—welcome
and affirm her. Mary then bursts into a song of praise: “My soul
magnifies the Lord, and my spirit rejoices in God my Savior” (v. 46-7).
For three months, that home and the arms that received Mary
became her safe haven. Elizabeth’s welcome, blessing, and care were
safe space, just what she needed as she prepared for the important
call ahead. Mary would give birth to Jesus and would educate him in
his formative years. The world saw the imprint of this young woman
in the life and teachings of her son, Jesus. Mary herself was sanctuary
and Jesus’ first home.
Sanctuary is not only a place. It is also the people who say, “Here I
am,” striving to create and to become a safe place for others. Will we
be a refuge, someone’s haven in the storm, sanctuary? In the spirit of
these two holy women, Mary and Elizabeth, may we offer ourselves
as sanctuary for anyone in need of one—glorifying, with our actions,
the One whose love, freely given, is our sanctuary, our home.
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11 “Sanctuary.” Words & music by Carrie Newcomer. From the album, “The Beautiful
Not Yet.” ©2016 Carrie Newcomer Music (BMI), Administered by BMG Chrysalis.
youtube.com/watch?v=HjOioWTVAl4


A Closer Walk | T. Denise Anderson
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Monday

| A Home for aLL (Joy)

Read Luke 3:1-18
Commentary Elder Vilmarie Cintrón-Olivieri
“No te duermas en los laureles.”
The scripture for this week focuses on John’s prophetic message.
Though his words might sound harsh (“You brood of vipers!” (v. 7)),
it is a message of good news—of change, forgiveness, and justice—to
a suffering people. God called John for a specific place and time (v.
1-4), and his cry from the wilderness, as written in Isaiah, proclaimed
leveled valleys and righted wrongs. This was, and is, a message of joy,
especially for those who had lost hope, hurt by the inequities and
injustices perpetrated by the empire and the religious authorities
aligned with it. The world as they knew it was about to change.
Crowds came to John to be baptized, and he charged them with
“bearing fruit worthy of repentance” (v. 8), not relying on past glories,
heritage, or lineage, but producing their own fruit, living and acting in
ways that demonstrated true change. Resting on their laurels for far
too long, the crowd wasn’t quite sure how to do that, and John offers
words of wisdom. Instead of accumulating, share with others what
you have. Instead of being indifferent or selfish, show consideration
and compassion. Instead of taking advantage and preying on the
vulnerable, be satisfied with what you have and treat others fairly
and with dignity. . . even if you work for the empire (v. 12-14).
What implications does John's message have for us kin-dom builders
today? If “all flesh shall see the salvation of God” (v. 6), we all have a part
to play in the salvation story, in leveling valleys and righting wrongs.
Like John, we are also called for a specific place and time: Here and
now. Be at the ready, no te duermas en los laureles,⁹ and bear fruit worthy
of repentance, clothing the naked, feeding the hungry, giving voice to
the silenced and oppressed, speaking truth to power, and protecting
and empowering the vulnerable. Let our collective voice cry out in the
wilderness—and everywhere—with exhortations and good news. And,
as the message is heard, more and more people will join us in building
the kin-dom of God, making it truly a home for all.
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9 “Don’t rest on your laurels.”


Dances for Joy | Hannah Garrity
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A Home for aLL (Joy)

Sunday

AdvocatinG
for home | Luke 3:1-18

Written with love for all who identify as transgender and/or non-binary.
I know you don’t feel at home in your body.
Your clothes don’t feel right.
Your bones don’t feel right.
Your name, just a word that people have labeled you with.
I see the way you try on pronouns like I try on clothes,
looking for something—anything—that feels right.
And what I would give to build you a shelter—
a safe space where you could be,
a home where you were safe and free.
What I would give to carve out some room
for you to process and grieve
and dance and sing your way
into your true self.
But I know
it’s not that easy.
My hands cannot build you safety.
My words cannot give you time.
My heart cannot be home enough.
So until the day when you are truly at home,
I will keep marching for you.
I will keep advocating for the home you deserve—
the home in your own skin.
I will keep praying.
I will give you my second coat,
and the shirt off my back, and the food from my table.
I won’t give up on preparing the way.
A voice is calling out in the wilderness.
Do you hear it?
There’s more for us here than has been before.
Poem by Rev. Sarah (Are) Speed
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Tuesday

| SeekinG Sanctuary (Love)

Read Luke 1:39-45
From the Artist Hannah Garrity
As I worked through the creative process for this image, I was talking
to my mother and showing her my inspiration board: images of babies
in the womb, spinning or cuddling. She said that John dancing for joy
in his mother’s womb is one of her favorite biblical images.
I thought back to my study abroad in Glasgow, Scotland, at the
Glasgow School of Art. I was interested in childbirth that year. As a
woman in my early twenties, I had no plans of having children anytime
soon. Truly, I was intrigued by the way we hide the earthy, natural,
bloody parts of the process. All semester I painted fetuses, newborns
crowning, mothers birthing alone. They were dancing in the womb.
They were emerging from the womb. They were patterns in a collage of
orphaned children due to the AIDS epidemic. They were an American
flag interwoven with articles of the strain of American military action
on children overseas. They were newborns, still bloody, painted on
patterned fabric with the stories of Peter Rabbit and the cow jumping
over the moon. I even made a paint by number children’s book
explaining the stages of childbirth. The clash of a facade of perfection
and the tangible reality was and is ever-present in my every day.
Here the globe is drawn as the background flow of the image. This
long view of the world acknowledges the earthy, bloody, tangible,
pouring-out reality that Mary and Elizabeth will soon embody to
bear their sons. There is so much liquid everywhere. The central
story of the text emerges as John dances with joy in his mother’s
womb of this world. Around him the patterns of his baptisms flow
outward into the miracles of Jesus, woven into the flow of landforms
and waters on the map.
Where in my daily routines can I remove the facade of perfection, or
break through it, and embrace the tangible reality of a beautiful and
wonderful, earthy joy?

Prayer
Breathe deeply as you gaze upon the image on the left. Imagine
placing yourself in this scene. What do you see? How do you feel?
Get quiet and still, offering a silent or spoken prayer to God.
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| LayinG the Foundation (peace)

Sat.

Take Sabbath
Nourish and sustain yourself with rest. Commit to a Sabbath activity
today, perhaps one of those listed below:

Go for a walk outside.
Sit quietly and meditate.
Plant something indoors or outside.
Spend time with a friend or loved one.
Explore a new area of your town or city.







Cook or bake something using a favorite
or new recipe.
- Do yoga or exercise in a way that feels
good for your body.
- Write and mail a letter to someone you
haven’t talked to in a while.

		

-

-

Organize or redesign an area in your home.
Draw or create something.
Dance or play music.
Write a poem or a song.
Watch a movie.
Take a nap.
Read a book.

Redemption Song | T. Denise Anderson
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Text: Anna Strickland (2021)

Music: William J. Kirkpatrick (1895)
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Wednesday

| SeekinG Sanctuary (Love)

Read Luke 1:46b-55
From the Artist Rev. T. Denise Anderson
I’ve read the Magnificat many times, but only recently have I started
reading it for what it is: a protest song. Listen to the tone: “[God]
has brought down the powerful from their thrones, and lifted up the
lowly.” It’s a song of vindication against oppressive powers.
Some ancient manuscripts attribute this song to Elizabeth, not Mary.
Of course, an older woman would be able to exegete the times from
both communal history and lived experience. But it’s also true that
the gift of prophecy is no respecter of age. They each have different
proximities to the Messiah: one’s offspring will prepare the way, and
another’s will be the way. Both are able to sing the song because both
are oppressed, which brings me to the inspiration for this portrait:
Ahed Tamimi.
An activist from childhood, Tamimi became a symbol of Palestinian
resistance. Because of her recognizability, her family sent her to live
with relatives in Ramallah, where she’d not have to face the threat
of checkpoints. At the age of sixteen, she was arrested for slapping
a police officer to protect her disabled cousin. The reference for this
painting12 was a photo taken of her as she was being detained by
Israeli forces for trying to intervene in her mother’s arrest.
This visual expresses the mood of the Magnificat in a new way for
me: a young girl under occupation, sent away for her own safety,
responding to not only her own oppression, but to that of her
community. She believes that righteousness is on her side, but she’s
still in anguish. The Gaudete (joy) colors of Advent surround her, but
with that joy is remarkable pain. As for the key, it’s there, but very
tenuous. Can you even see it? Freedom is both here and not yet.

Prayer
Breathe deeply as you gaze upon the image on the left. Imagine
placing yourself in this scene. What do you see? How do you feel?
Get quiet and still, offering a silent or spoken prayer to God.
12 Painting inspired by a photo by Abbas Momani/AFP/Getty.
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Invited Home

Invitations |

Thursday
Luke 2:1-20

I’ve been thinking about a universal truth—the way we all
want to be invited in. We want the door to be opened with
cheers of, “You’re here!” We want the clerk at the store
to ask how we’re doing, and the waiter to wink at us and
whisper, “Good choice.” We want the barista to learn our
names, which people call being “a regular,” but it feels more
like being known. We want the stranger to help us pick up
our sodas when the case breaks, and the woman to put her
bag in her lap on the subway, which is to mean, “Come, you
can sit by me.” We cherish every open palm wave from the
child in the grocery store and every city church with open
doors when the organist plays.
At the end of the day we are all just a collection of heart and bones
walking through this world, exchanging invitations, saying to
one another in a million little ways—come matter here.
Come make a difference here. Come be you, here.
Jesus didn’t receive much of an invitation.
No one moved their bag to their lap, or opened the door to
the inn and said, “You’re here!” Still, he came.
What a gift it is
to have a God
who does not wait on my invitation.
What a gift it is
to have a God
who can’t imagine
being anywhere but here.
Poem by Rev. Sarah (Are) Speed
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Christmas Eve

Thursday

Read Luke 2:1-20
Commentary Elder Vilmarie Cintrón-Olivieri

Close to Home Journaling

LayinG the Foundation
What is the foundation of your faith? Who has helped lay the foundation
for you? How are you helping to lay the foundation for others?
Journal or draw any thoughts or memories.

| Invited home

“Donde comen dos, comen tres…”
Parrandas are a time-honored tradition in Puerto Rico that take
place during the Advent and Christmas seasons. The parranderos,
our version of “carolers,” would unexpectedly visit friends and family
at night, serenading the home-dwellers with Christmas music and
aguinaldos.13 ¡Parranda! It was a surprise to be awoken by the lively
serenade, and the family would invite the carolers into their home
for more singing and refreshments. One never knew when a parranda
would arrive nor how many people would show up. Families prepared
as best they could in the event of a visit, putting into practice the old
Spanish adage, “Donde comen dos, comen tres” (“Where two people
eat, three can eat, too”). Families made room for extra visitors who
arrived, pouring more water into the asopao14 pot or borrowing chairs
from the neighbor’s house. The visitors were invited in to sing, eat,
and enjoy the blessings of family and the season.
Joseph and Mary journey to Bethlehem to fulfill their civic duty, and
the time came for Mary to give birth. Although the town was full of
people, and there was no room for them at the inn, someone offered
an unexpected space, making holy room for Jesus’s birth. Before
the night was over, the place would receive even more unexpected
guests. Shepherds arrived and found the child lying in the manger.
“When they saw this, they made known what had been told to them
about this child; and all who heard it were amazed” (v. 17). What a
gathering! ¡Parranda! Where two were invited in, room was made for
more, welcomed in to share in the blessing, the good news of great
joy for all people.
With a spark of creativity and an act of goodwill, someone made
room for the holy family and welcomed others, too. Let us do the
same. As we celebrate this Nochebuena, may we, in our own lives,
make holy room for unexpected blessings and guests, inviting them
in and welcoming them home.
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13 The Spanish word for this Puerto Rican ritual of offering music as a gift during the
Christmas season.
14 Asopao is a stew and a Puerto Rican cuisine staple. Usually made with chicken,
pigeon peas, rice, and vegetables, recipes vary from family to family.
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Wed.

| LayinG the Foundation (peace)

Read Philippians 1:3-11
From the Artist Rev. Lauren Wright Pittman
Paul’s letter is filled to the brim with affection, and models perfectly
his prayer for the reader to live and move in the world from a
foundation of overflowing love.
When I began creating this image, the reaching, mirrored hands of
the Close to Home logo emerged for me as a way to reference Paul’s
outstretched, compassionate posture toward the Philippians as well
as Paul’s hope for the reader to mirror that Christ-like embodiment.
How do we determine what is best? We constantly strive, extending
our hands and stretching our fingertips to get a grasp of the person
of Jesus, having our lives transformed in love along the way.
When I considered the metaphor of harvest that Paul provides, I
knew I wanted to use botanical and fruit imagery. All of the flowers
symbolize different kinds of love: Coltsfoot flowers representing
maternal love and care, Forget-Me-Nots imaging faithful love and
undying memory, and Heliotrope meaning eternal love and devoted
attachment. At the center of the piece, the object of the hand’s
reaching is a pomegranate, bursting open with seeds. Throughout
history, pomegranates have been used as a symbol for royalty
because of their richness of color and flavor, and for the crownlike shape on the end of the fruit. At times, this fruit was used as a
symbol for Christ and resurrection as well. The split-open fruit with
seeds spilling out represents Christ breaking out of the tomb.⁹ The
hands are ready to receive the knowledge and full insight of Christ
and to be nourished by the harvest of righteousness.

Prayer
Breathe deeply as you gaze upon the image on the left. Imagine
placing yourself in this scene. What do you see? How do you feel?
Get quiet and still, offering a silent or spoken prayer to God.



9 Appleton, LeRoy H., and Stephen Bridges. Symbolism in Liturgical Art. New York:
Scribner, 1969.

Ordinary Glory | Lauren Wright Pittman
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Christmas Day

| Invited Home

Read Luke 2:1-20
From the Artist Rev. Lauren Wright Pittman
In this familiar narrative, what stuck out for me in this reading was the
juxtaposition of human and divine, the mundane and extraordinary,
the humbleness of a manger and the glory of a multitude of heavenly
hosts. I wanted to image this dichotomy with the everyday, intimate,
tender scene of new parents and their yawning baby, enveloped by
the glittering, awe-striking magnificence of God.
The holy family is framed by an almond shape called a mandorla.
Mandorlas have been used in Christian art to signify the glory of God,
and can also represent the intersection and fullness of two things,
like heaven and earth or spirit and body. Likely, the most familiar
instance of this concept is the shape made between the overlapping
circles in a Venn diagram. I wanted to use this shape because this is
the moment when human and divine intersect in the person of Jesus,
and when the glory of God is birthed into the world. The golden field
surrounding the mandorla is filled with my interpretation of the sixwinged seraphim from early Christian art, representing the heavenly
hosts filling the air with tidings of peace (imaged by olive branches).
A seven pointed star hangs over the heads of the family, surrounded
by seven other stars, a number that represents completeness.

Prayer
Breathe deeply as you gaze upon the image on the left. Imagine
placing yourself in this scene. What do you see? How do you feel?
Get quiet and still, offering a silent or spoken prayer to God.

Harvest of Righteousness | Lauren Wright Pittman
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